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THE USE OF ORNAMENTAL ELEMENTS 
IN THE CREATIVE WORK OF AZERBAIJANI CARPET PAINTERS 
AT THE EARLY XX CENTURY 

Abstract, The article contains information about the artistic expression of 
ornamental elements on Azerbaijani carpets woven in the early XX century. 
As we know, Azerbaijani carpet art has a very ancient history. The main 
achievement of this history is its important role in defining national identity, 
understanding and evaluation of cultural heritage, and symbolic justification of 
ornamental features. So, the invaluable contribution of prominent professional 
carpet-painters and folk carpet-makers, who worked in different regions for 
centuries played important role in development of carpet art. In general, as 
in previous times, in Azerbaijani carpets woven in the early XX century the 
marks of individual creative methods have been manifested quite clearly. In 
spite of this fact classical traditions and artistic peculiarities, formed in diffrent 
regions also were displayed very often. The use of ornamental elements in the 
work of Azerbaijani carpet- makers at the early the XX century was based on 
the classical style, with some addings or changings. As for new motifs, they 
appeared as result of changes in life. 
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Introduction. It’s known that Azerbaijani carpet art has a very ancient 
history. One of the main values of this history is determining of its important 
role in the national identity, in its cultural heritage, and symbolic basis of the 
ornamental features. So, the invaluable work of prominent carpet-painters 
and folk artists, who worked for centuries in different regions of Azerbaijan, 
helped to save and to develope carpet art as one of main cultural priority. 
Azerbaijani art of carpet weaving developed for centuries and in each period 
the national carpet art was enriched by new and original elements and small 
ornamental forms. All these ornaments and elements were based on classic 
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forms and gained attention of specialists. And thanks to this, new elements 
used in carpet both by folk and professional artists lead to engendering of new 
compositions. 

The interpretation of the main material. These elements in each artist’s 
work differed by color, composition, and new forms of stylization, created new 
quite magnificent forms, demonstrated their individuality. The predominating 
of contrasting color solutions also let create new original carpets and this 
creative process continues till the present day. 

The period of the carpet development, dating back to the early XX 
century proves that new forms in all six carpet weaving schools of Azerbaijan 
developed basing on classical traditions. So, each detail, even the smallest 
one, added and stylized by individual carpet maker meant the engendering 
of new ornamental elements. This tradition, of course, continues nowadays 
also. 

In the color solution of these carpets contrast colors predominate. For 
centuries the carpet makers expressed the main information, their feelings 
and emotions by means of elements, placed in the center of the composition. 

We can note for example that in the compositions, created in the early XX 
century, secondary elements were often placed symmetrically on the right 
and left of the central element. The classcal style was developed by means 
of various forms. This phenomenon, these transformations can be observed 
throughout all course of the carpet art development. 

The main feature of Azerbaijani carpets is that in them empty spaces are 
not used. This fact indicates the rich ornamental peculiarities and possibilities 
of our national carpets. Thus, the so-called “filling” elements cover the middle 
field throughout all carpet. Although we have enough material that proves the 
using of general features on carpets, we also often find quite new elements in 
the artistic and technical analysis of each sample. 

E.g. in the “Sor-Sor” prayer carpet of Guba-Shirvan type made in the 
early XX century new motif in the composition draws attention. It must 
be also pointed out, that the main elements of the classic “Sor-Sor” carpet 
consist of “Shirvan buta”, placed on vertical and horizontal axes. However, 
as its seen from the name of the carpet, the other element characterizing it is 
the “mehrab” element, which is one of the main, even obligatory elements in 
prayer carpets. 

On the carpet, mentioned above very interesting composition is pictured. 
This composition has changed the pattern and as a result a new ornamental 
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solution is created. So, the carpet maker managed to transfer the new ornamental 
composition, formed in his imagination on the carpet. The ornament elements 
and the plot of the eomposition let eome to conclusion, that this carpet was 
woven by the “terekeme” tribe earpet-makers and they tried to pieture their 
lifestyle on the carpet. 

As it’s seen, here carpet maker’s main purpose was to picture season mode 
of life of terekeme, their domestic animals (horses, dogs, sheep) both in the 
winter and in summer. With this aim, the carpet maker deeorated the earpet 
by “mehrab” elements, whieh are placed both the middle field and inside 
and outside of it and divides it’s space into two levels. In the middle the 
scene from real life is pictured. The dynamic images of the hills, cattle fioeks, 
animals and people migrating to the plateau is also very expressive. So, the 
carpet-maker based his work on the peeuliarities of “Atli-Itli” (“Horses and 
Dogs”) composition. 

In the carpet the pictures of other living objects are given also.The birds, 
deer and gazelles of different form are pictured as filling elements on the 
baekground of carpet. Although the mentioned details are of very small size, 
the weaver managed to picture their character by means of motions and 
represented them as element of ornament. 

Other ornamental filling elements used in “Sor-Sor” carpets are “buta” 
elements, eharacteristic for this kind of carpets, they are also of great interest. 
The carpet maker presented them as stylized images of trees or shrubs. The 
border line is also typieal for “Sor-Sor” carpets. The bushes in the main 
border also look like fully stylized bird forms. In the middle of the carpet a 
colorful “butas”, represented as trees are given. These elements connected 
with other elements strengthen the general positive aura of the carpet. The 
overall composition is divided into front and back part by the elements, 
given in different sizes. E.g. the horsemen of larger sizes are brought to the 
front part, and “trees” (butas) are pietured in a smaller scale and placed in 
back side. 

The images of deer running fast and looking back are often pictured in 
scenes of hunting. As for carpet, mentioned above, the stylized pietures of 
animals are given on the earpet in several directions. All three horses are 
pictured in the same position, their legs are bending and moving forward. So, 
all composition is completely obeyed to general idea. 

“Buta” elements, whieh are interpreted as trees on the carpet, the horses 
and other animal images placed among them, eombine and complete the plot 
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of the composition perfectly. As a result of the artistic analysis of the carpet, 
it can be said that carpet-maker didn’s limit only by new ornamentation using, 
but by means of different realistic scenes changed even the structure, the 
whole composition of the prayer carpet. 

Another sample of carpet, in which new elements were used is the piled 
carpet woven in Shamakhi in the 1940s. The central picture of carpet is picture 
of Moscow BCremlin, which was considered as symbol of Moscow. Woven in 
one of the villages of Shamakhi, this piled carpet attracts attention by its 
original elements. In fact, it consists of two carpets connected to each other. 
In both carpets the same composition is used. The composition of the carpet 
middle field consists of a large element with two medallions of different form 
and inscriptions at the top of the middle field. 

The inscriptions “Allah Muhammad ya Ali”, “Good wishes” and “Good 
Way” in the upper part of the carpet prove that the carpet is dedicated to 
somebody or to definite event. The element in the center of the carpet is close 
to the architectural ones and the star element at its highest point resembles the 
Moscow BCremlin. The carpet-maker used architectural form of Kremlin and 
aa a result created new stylized ornamental elements. 

Different structure, different artistic solution, which characterizes the 
cost of mind of new era, proves that, alike in all other spheres of arts, the 
regime had infiuence on carpet making also, despite the fact that the carpet 
weaving developed traditionally. The ornamentation of carpet is the product 
of purely personal imagination, based on the synthesis of classical and modem 
traditions. 

Thus, according to the real form of architecture, the pictured element 
is conventionally divided into three parts. In the Kremlin clock and on 
other details on the Kremlin two medallions and three other elements are 
placed. 

The border of carpet is very simple, here thin “mother” (main) border 
and element “madakhil” is used. On the main border the patterns “wheel of 
Fortune”, in “madakhil” the patterns “protective talismans” were used. 

Another Karabakh carpet of the early XX century is woven with using of 
the scene of the “Ovchuluq” (“Hunting”) . This carpet is interestimg by it’s 
form and new ornamental elements. 

It’s known, that Karabakg since X century earned the fame as the 
largest center of different crafts. Karabakh passed through great evolution 
in wool and cotton producting. Both in mountainous and lowland zones 
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of Karabakh a great success in carpet making was achieved and carpet 
art here differed by its original peculiarities. In process of historical 
development, the Karabakh carpet school managed to preserve its 
originality. 

In the artistic design of these carpets geometrical and floral motifs, 
paintings of symbolic character and compositions, taken from different 
spheres of decorative-applied art and pictorial art were used. E.g. ornament 
“buta” was always considered as national Azerbaijani ornament and was 
widely used in Karabakh carpets. Besides, in Karabakh carpets various 
medallions, as well as animal images (horse, tiger, lion, deer, eagle, etc.), 
beautiful landscapes and hunting scenes were pictured also. 

The Karabakh carpets are of elongate form, and their color palette is 
very rich. This palette reflects the most gentle colors of Karabakh nature, 
here bright-red, nutty, goldish, yellow, pink color prevail. Thank to the sort 
of threads, the Karabakh carpets have very dense, high and soft pile, this 
peculiarity is based on rare characteristics of local wool. 

The motifs of Karabakh carpets were always in prime focus because of 
their originality. The composition of these carpets is based on the principle of 
horizontal symmetry. Earlier in the compositions of Karabakh carpets along 
with beautiful drawings the hunting plot was also very popular. 

But if we look at the hunting compositions on Karabakh carpets, we 
can see not dynamic hunting scenes, but only the attributes and symbols 
of hunting. Later, the process deepened and in the flrst quarter of the XX 
century, hunting completely disappeared as a theme and gave its place to 
animal images connected with each other in terms of composition. 

In this article the samples of carpets based on “Ovchuluq” (“Hunting”) 
composition are studied. In these carpets the pictures of horses and dogs, 
typical for carpets of such type are presented in unusual way. Their forms, 
given in motion are repeated and directed in the same way. 

Horse and dog images, which are considered to be the main elements of 
the carpet, are the main theme of the composition. Looking carefully, we 
can see on both animals roundish shapes which are the result of a simple 
imagination of carpet-maker. The carpet-maker tried to picture the images 
closer to their look in real life and that’s why pictured them “spotty”. This 
also means that the folk carpet-makers do not exclude the transferring on 
their carpets the pictures of animals that they observed in nature. That time it 
has become a tradition. In order to revive the forest, the animals (horse and 
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dog) are pictured surrounded by birds, trees and other plants placed on the 
background of carpet. 

The pattern of the carpet mentioned above was woven repeatedly 
and it’s composition scheme is based on the same principle. The main 
motive is preserved and some elements are added in more bright colors. 
A number of small elements were added to the background of carpet 
along with saving of main figures. Thus, the carpet maker basing on his 
thought, improved the composition slightly. In group of these elements 
human figure, “buta” elements, figure of small dog, new fiower element 
and a number of geometric elements are included. The compositions with 
motifs of such kind were later named “Atli-Itli” (“Horses and Dogs”). The 
composition was used in carpets basing on different schemes but their 
content remained the same. 

In first version elements in the border line of carpet are more alike 
human figures. In the second version the carpet is woven with border in 
which carpet-maker created a new “tree” form and placed them in a row. 
These elements on the border of both carpets are stylized picture of every 
event that carpet-maker has ever observed in real life or some new element 
created in his imagination. 

Another carpet of Karaba kh school woven on the basis of the “Atli-Itli” 
composition (early XX century) also draws attention. In general, the “Atli- 
tli” composition is based on the “Ov§uluq” composition. In the carpet sample 
mentioned above, the carpet-maker followed tradition and pictured horses 
and dogs in the middle of the carpet in a horizontal direction. But alike other 
carpets, this carpet also has its own original features. It’s quite natural because 
every carpet-maker tries to refiect in the work his own subjective imagination. 
In this carpet, the carpet-maker pictured the world of fairy tales as he could. 
The carpet-maker managed to create its own very complicated composition in 
which used 12 main elements and many other filling and auxiliary elements. 
In middle field of carpet six horse figures are pictured. Four of them are 
directed to the right and two others are directed to the left. Under each horse 
leg colored stripes typical for palaces and carpet elements. There is a picture 
of a dog between both horses. As a result, very simple carpet with unusual 
ornamentation and elements was created. 

In addition to the main elements, the filling elements placed in the middle 
field are also remarkable by their variety. Inside these elements, along with a 
number of small geometrical patterns small-sized human figures are placed 
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also. However, it is interesting, that here carpet maker avoided traditional 
forms and pictured human figures in the opposite direction. 

From the point of view of the new ornament, the border line draws 
much attention. At first glance, these elements look like simple elements of 
geometrical form. But if look attentively, it becomes clear, that these elements 
are stylized deer heads. 

The folk carpet- maker completely stylized the animal, taken from real 
life and developed it to the level of carpet ornament. As a result a new 
beautiful composition that forms the rapport for the border line was created. 
This novelty affirms gentle taste, rich imagination and creative abilities of 
carpet-maker. 

The new embroidery elements are successfully combined with each other 
on the carpet, and create very complete form. And most important of all, these 
elements on the carpet complete each others. In general the study of each 
carpet pattern of different period demonstrates some changes in each of them. 
Such creative approach determined engendering of new elements. 

“Fakhrali” carpet, woven in Ganja region of Azerbaijan in the early XX 
century is a vivid sample of told above. According to artistic traditions of 
carpet art on the upper part of mentioned carpet the arch is stamped and the 
elements of Moslem Oriental architecture are used. (The forms, resembling 
mosque forms are met very often in carpet art). 

The carpets of “Fakhrali” kind usually have a simple composition. At the 
top of the mentioned carpet an arch element is given. In the bottom part two 
triangular forms are placed symmetrically, face to face. In their edges “hook” 
details were used. Inside the arch, the stylized picture of Tree of Life - symbol 
of the Turkic world- is pictured in very lyrical forms. The middle part of the 
geometrical shape on the bottom also contains geometrized fioral patterns. 

The central medallion is of very simple quadranglar form, its border is 
formed by delicate triangle-shaped elements. In this carpet harmony is created 
thanks to the hooks and linear elements on the dark background. 

The triangular forms given on the top of carpet are also in the opposite 
direction at the bottom and connect with each other by means of the angles. In 
the lower part of carpet stylized fiowers with six-petal and under them three 
ornaments of “baklava” form are placed. So, they are united with similar 
elements in central part and focus attention on them. Their edges were solved 
by means of the “hook” elements, which almost eliminated impression of 
simplicity in the carpet. 
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Conclusion, In general, as in previous times, in Azerbaijani carpets 
woven in the early XX century the marks of individual creative methods are 
manifested quite clearly. In spite of this fact classical traditions and artistic 
peculiarities, formed in ditfrent regions were displayed more often. Thus, the 
study of the use of ornamental elements in the work of Azerbaijani carpet- 
makers at the early the XX century proves that new ornaments were created 
basing on the classical style, with some addings or changings. As for new 
motifs, they appeared resulting on changes in life. 
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Mtinavvar Haciyeva (Az3rbaycan) 

XX asrin awalinda Azarbaycanm xal^a^i rassamlarmin yaradiciliginda 

ornament elementlarindan istifada olunmasi 

Maqalada XX asrin avvalinin Azarbaycan xal^alarmda yeni ornament 
elementlarinin badii ifadasi metodlari ila bagh maraqh malumatlar taqdim 
edilmi^dir. Malumdur ki, Azarbaycanda xal^a^diq 90 X qadim tarixa malik- 
dir. Bu sahada asas ugurlardan biri xal 9 a 9 digm milli xiisusiyyatinin miiayyan 
edilmasinda, madani irsin dark olunmasi va ornament motivlarinin ramzi 
mazmununun anla§ilmasmdaki roludur. Azarbaycamn miixtalif regionlarmda 
asrlarla i§layan bacariqh xal 9 a 9 ilar, elaca da xal 9 a 9 ihga qiymatli tohfalar ver¬ 
min proffesional rassamlar xal 9 a sanatinin inki§afmda boyiik rol oynami§lar. 

Biitovlukda, XX asrin avvalinin Azarbaycan xal 9 alarmda, elaca da 
ke 9 mi§da toxunmu§ xal 9 alarda har bir ustanin fardi xiisusiyyatlari va yara- 
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diciliq metodlari a 9 iq-a§kar goriinur. Eyni zamanda, Azarbaycanm muxtalif 
regionlarmda formala§mi§ klassik ananalar va badii xiisusiyyatlar ham 9 inin 
tamamila aydin goriinur. XX asrin avvalinda Azarbaycan xal 9 a 9 darinin ya- 
radicdiginda ornament motivlarindan istifada olunmasi miiayyan yenilik va 
dayi§iklikli klassik ananalara asaslanir. Yeni motivlara galdikda, onlar hayatda 
ba§ veran dayi§ikliklarla alaqadardir. 

Agar sozhr: xalga, ornament, badii iislub, xovlu, element 

Myuaeeep Fadyfcueea (Asepdaudyfcau) 

HcnojibsoBaHne opnaMeHTajibHbix 3 JieMeHTOB b TBopnecTBe 

asepSaiiAacaHCKHx xyAOVKHHKoe no Koepy b nanajic XX BCKa 

B CTaxbe npeAexaBJieHbi HHxepecnbie Aannwe, eBaaannbie eo cnoeodaMH 
xyAOXceexBennoro BbipaiKenna hobbix opnaMeHxajibHbix aneMenxoB b aaep- 
6aHA)KaHCKHx KOBpax nanajia XX Bexa. HaBecxno, nxo KOBpoxKanecxBO b 
A sepSanAXcane nivieex onenb ApeeHioio ncxopmo. Oahhm hs riiaBHbrx aocxh- 
xcennii b 3xoh c(})epe BBJiHexca xa pojib, Koxopyio nauHonajibHoe KOBpoxxa- 
necxBO cbirpano b onpeAenennH nauHonajibHOH eaMoSbixnocxH, oeoanannH 
KyjibxypHoro nacneAHa n noHHMannH cuMBOJinnecKoro eoAep^Kanna opnaMen- 
XaJIbHblX MOXHBOB. HeOU,eHHMbIH BKJiaA, KOXOpblii BHeCJIH B KOBpOXKaneCXBO 
npo4)eccHOHajibHbie xyAOXcnmcH a xaioxe napoAHbre yMenbUbi-KOBpoAeJibi, Be- 
KaMH paSoxaBmne b paannunbix pernonax AsepSanAXcana cbirpaji orpoMyio 
pojib B pasBHXHH KOBpoBoro HCKycexBa. 

B uenoM, B a3ep6aHA5KaHCKHx KOBpax nanajia XX Bexa, xax h b xoBpax, 
coxxaHHbrx b npexcnne Bpeiviena, oxnexjiHBO npocxynaiox HHAHBHAyajibHbie 
nepxbi H xBopnecxHii moxoa xa)XAoro Macxepa. Biviecxe c xeM, xnaccHnecxHe 
xpaAHUHH H xyAO)xeexBeHHbie oeodennoexH, c(|)opMHpoBaBmHeca b paannn- 
Hbix pernonax AaepSanA^Kana, xaxace npoaBJiaroxea eonepmenno acno. 

HenoabsoBanne opnaMenxajibnbix MOxnBOB b xBopnecxBe aaepdanA^Kun- 
cxnx xoBpoAeaoB b nanaae XX cxoaexna SaanpoBaaocb na xjiaccnnecxnx xpa- 
Anunax c onpeAeaennwMn noBmeoxBamn n naiviennaMn. Bxo xacaexca noBbix 
MOxnBOB, xo onn OBaaanbi c nsMenennaivin, nponcxoAHBmnMn b acnann. 

KjiHmeeue cjioea: xoBep, opnainenx, xyAoacecxBennbin exnab, BopcoBbiii, 
cioacex, aaeivienx 
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